The festivities of the Order of the Golden Fleece in Prague and Landshut in June 1585 have already attracted much attention among historians. This article considers the musical part of the celebration that has yet not been discussed in detail. Using extant narrative, iconographical and musical sources, it focuses on the first part of the festivity which took place at Prague Castle. It postulates a hypothesis that the forty-part motet Ecce beatam lucem from the Mantuan composer and instrumentalist Alessandro Striggio (1536/37-1592) based on the text of German musician and poet Paulus Melissus-Schede (1539-1602) was performed in St. Vitus' cathedral.
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The music activity within the early history of the Order has attracted musicologists since the 1980s. Through the research undertaken mainly by William F. Prizer, Ronald Woodley and Barbara Haggh we are well informed about the musical activities of the Order in Burgundy and the Low Countries. Thanks to them we know how important a role this chivalric and lay religious confraternity played in the music of the 15 th and early 16 th centuries in the regions mentioned above and how certain pieces of music by first-class composers like Guillaume Dufay (1397-1474), Josquin Desprez (c1450/55-1521), Nicolas Gombert (c1495-c1560) or Thomas Crecquillon (c1505/15-1557) fit into the spirituality of the Order. 2 The main focus of this research, however, covers the period before 29 July 1559 when the last Chapter of the Order took place in Ghent. The musical activity within the Order after 1559 thus remains largely unexplored.
The Order of the Golden Fleece also had a close relationship to the Bohemian lands since among the Order's members a number of eminent personalities from the Bohemian kingdom can be found. Therefore, historians have paid much attention to this subject within the past decades.
3 Not so our historical musicology. Though not completely silent, music historians have published no more than a handful of iconographical documents 1 I am grateful to Gregor Hermann (Ratsschulbibliothek Zwickau) and Petra Hofbauerová (National Library of the Czech Republic) for their kind assistance. The history of the Order and as well as its cultural heritage is discussed in large corpus of literature, e.g. La Toison d'Or: cinq siècles d 'art et d'histoire: exposition ... au ... 14. juillet -30. septembre 1962 : catalogue. Bruges: Administration Communale de Bruges, 1962 Trésors de la Toison d'Or: Europalia 87 Österreich: [Palais des Beaux-Arts, Bruxelles, 16 septembre / 16 décembre 1987] Apart from the narrative sources, a rich iconographical testimony, made by the painter Anthoni Bays (1543-1615), has survived.
6 His pictures also accompany Zehendtner's book. Some of these images were hitherto neglected by music historians (see fig. 1, 2 &  3) . 7 Zehendtner's original text is familiar to scholars not only through easily accessible digital facsimile but also through extensive commentaries in the relevant literature.
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Cfr. JAREŠ, Stanislav -KOUBA, Jan. Z hudebního života pražského dvora před třicetiletou válkou. Hudební věda, 1972, Vol. 9, pp. 69-73; VOLEK, Tomislav -JAREŠ, Stanislav (eds The main part of the ceremony took place in St. Vitus' Cathedral during a solemn mass. Paul Zehendtner explicity mentions music performance several times. Firstly, at the moment when the solemn procession entering the cathedral was welcomed by the Imperial trumpeters and drummers. 9 In addition, their participation is recorded during the main 9 ZEHENDTNER VOM ZEHENDTGRUB, Paul. Ordentliche Beschereibung, p. 101: "Wie mann nun also in die act of the decoration. 10 The most important reference is also the most enigmatic: during the offertory there was performed excellent and beautiful music for four different choirs, two standing in the lateral naves while the other two next to the organ.
11
One question arises: which composition could have sounded through St. Vitus' Cathedral? Michael Silies in his monograph on the motets of the Rudolfine chapel master Philippe de Monte (1521-1603), thinks that the three-choir motet Benedictio et claritas for twelve voices was performed during this occasion. His argumentation is very careful, yet the result is plausible. Monte sets the text drawing upon the seventh chapter the Revelation of St. John -"Benedictio, et claritas, et sapientia, et gratiarum actio, honor, virtus, et fortitudo Deo nostro in saecula saeculorum. Amen." [Blessing and glory, wisdom and thanksgiving, honour, power, and might be to our God forever and ever. Amen.] 12 This text can have several connections to the Prague celebration of the Order of the Golden Fleece: 1) it is the antiphon taken from the feast of the Holy Trinity that was close to this festivity at that time, 2) the original text is an exclamation four angels from the four different corners of the earth, 3) the printed collection that contains this motet was published in 1585 and was dedicated to Adam of Dietrichstein (1527-1590), a tutor of young princes Rudolf and Ernst. 13 The only argument against this hypothesis is that the piece is composed for three, not for four choirs. Nevertheless, Philippe de Monte, in his letter written on 10 June 1588, mentioned a mass for three choirs performed during the Prague celebration of the Order of the Golden Fleece in 1585 that could not have been sung and played with the great organ of St. Vitus' Cathedral because of bad pitch.
14 Thus we are confronted with confusing testimonies of eyewitnesses recorded in different sources -a mass ordinary for three choirs mentioned in Monte's letter against an offertory motet (?) for four choirs reported in Zehendtner's description.
However, it must have been something extraordinary when Paul Zehendtner explicitly mentioned four choirs in his text that otherwise does not pay much attention to the music. Therefore, I would like to present another hypothesis and to suggest what kind of composition could have sounded in St. Vitus' Cathedral during the offertory. In the Rathsschulbibliothek in Zwickau (Saxony), there has been preserved a unique manuscript of the motet Ecce beatam lucem for forty voices written by the Mantuan composer and instrumentalist Alessandro Striggio (1536/37-1592) who was also engaged in the diplomatic service of the Medici family. 15 The manuscript, whose original provenance is unknown, is written on forty-one separate sheets of paper and seems to be adapted for actual performance. 16 The basso seguente part bears a chronogram 1587 which is in accordance with the dating of the watermark that locates the origins of the paper to Dresden. 17 However, several corrected mistakes prove that the manuscript we are now facing, is a copy of an earlier original. I shall give at least two examples. On sheet 1 e at 
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Musicologica Brunensia 51 / 2016 / 1 the end of the second line, the scribe copied music from two earlier phrases. He then realized his mistake and crossed it out. On sheet 1 v at the end of the first line, the scribe omitted one phrase which he had to copy down in margine. Such mistakes and omissions are not unusual in this source. The fact that the piece has come down to us a single copy is also not surprising. We know that Striggio had to compose the motet in 1561 at latest, because in that year it was performed for the first time in both Florence and Mantua.
18
Another opportunity came seven years later during the splendid wedding of the Bavarian Duke Wilhelm V (1548-1626) and Renata of Lorraine (1544-1602) in Munich.
19 The forty-part motet Ecce beatam lucem is not the sole composition Striggio's for multiple choirs. He also wrote a parody mass for forty voices which was rediscovered by Davitt Moroney in the Bibliothčque nationale de France in Paris and that is derived from the motet, though it bears a different title: Ecco si beato giorno.
20
Apart from other connotations, this mass has a strong connection to the Habsburg court. In the winter of 1566, Striggio undertook the very dangerous journey across the Alps to present the composition to the Emperor Maximilian (1527-1576) in Vienna in order to convince him to grant Striggio's patron Francesco de Medici (1541-1587) the title of Grand Duke of Tuscany. Striggio started his journey on 5 th December 1566 in Mantua, crossed the Alps and went through Innsbruck, Hall, Salzburg, Linz and St. Pölten to Vienna where he arrived on 31 December. Unfortunately, he missed the Emperor who had left the previous day for Brno. Striggio thus moved from Vienna to Brno where he finally presented his forty-part mass to Maximilian who, however did not have enough musicians with him to perform it. Therefore, this diplomatic mission was not as successful as Francesco de Medici and Alessandro Striggio had hoped. 21 Even so the motet is linked with the Habsburgs because it was performed in 1561 during the wedding of Maximilian's sister Eleonora (1534-1594) to Guglielmo Gonzaga (1538-1587).
22
We can therefore assume that the knowledge of the existence of these two exceptional pieces of music entered into the milieu of the Imperial court.
If we want to identify Striggio's motet Ecce beatam lucem with the four-choir composition performed during the ceremony of the Order of the Golden Fleece in Prague in June 1585, it is necessary to support this hypothesis by stronger arguments than a supposed familiarity of the Habsburg court with Striggio's multiple-choir music. One of the arguments is the division of the choirs. The original music is written for five eight-part choirs but the Zwickau manuscript divides the music only into four unequal choirs for eight, ten, sixteen and six voices. 23 The distribution of choirs -though curious -coincides with the description of Paul Zehendtner who says there were four different choirs.
24
Another clue for the identification of Ecce beatam lucem with the four-choir composition performed during the mass of the Order of the Golden Fleece at St. Vitus' Cathedral is the text of the motet whose author is German musician and poet Paulus Melissus-Schede (1539 -1602 Finally, it is important to ask: how this eschatological vision fits into the spirituality of the Order of the Golden Fleece? We know that its three main pillars were the devotion to St. Andrew, The Blessed Virgin Mary and to the Holy Spirit.
29 Nevertheless, we also have to keep in mind the sign of the order -the lamb being a symbol of Jesus Christ as well as the eucharist. In this context it is not inappropriate to remember the famous Ghent altarpiece called The Adoration of the Mystic Lamb that -as Barbara Haggh proved some years ago -had a strong influence upon the order's sovereign Phillip the Good and thus became an integral part of the order's spirituality. 30 The eucharist symbolism, hand in hand with the elite character of the Order that protected the catholic faith, perfectly fits into the ceremony in Prague at the beginning of June 1585 when membership was granted to members of the ruling Habsburg dynasty along with the foremost Catholic nobility of the Bohemian kingdom.
We can conclude that the Prague ceremony of the Order of the Golden Fleece can be understood as one of the very important milestones on the way of the restoration of Catholicism in an otherwise "heretical" country. The motet of Alessandro Striggio Ecce beatam lucem performed in this context would impress the audience not only by its mighty sound but also by its highly symbolic message. The archival support for this hypothesis is, however, scarce. Apart from the Landshut celebration which is very well documented, 31 for the Prague festivity there exists only indirect evidence which ought to become the subject of further discussion. 
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